Bertozzi & Casoni
Bertozzi & Casoni is a ceramic art duo founded in 1980 in Imola by Giampaolo Bertozzi (Borgo Tossignano, Bologna, 1957) and Stefano Dal Monte Casoni (Lugo di Romagna, Ravenna, 1961 – Imola, Bologna, 2023). Both artists trained in the tradition of Faenza ceramics and chose this medium—often considered marginal within contemporary art—as their primary field of action, managing to restore it to full artistic dignity and to bring ceramic sculpture into major international art circuits.
Through continuous technical and formal experimentation, they developed an original and immediately recognizable vision of contemporary society, producing works that constantly oscillate between irony and critique of consumerism, doubt and hyperrealism, splendour and reflection on decay. Over their long and prolific career, they moved from the small, playful and ironic sculptures of the early 1980s to an increasing engagement with design forms, also thanks to their collaboration with the Cooperativa Ceramica di Imola (1985–1989) and their connections with the Milan design scene.
From the outset, they showed an inclination toward large-scale works, which would become a defining feature of their mature production. Works from this early phase include the wheeled sculpture Re (1988–1990), Dormigliona (1991), and the architectural-scale ceramic panel Ditelo coi fiori (1990–1994), created for the Civil Hospital of Imola.
During the 1990s, their practice expanded significantly in conceptual scope, scale, and technical ambition. Works such as Bosco sacro (1993), Evergreen (1995), and Scegli il Paradiso (1997) mark this phase. The latter closes their first artistic period, characterized by painted majolica, later replaced by industrial-derived materials and techniques such as photo-ceramics. This shift led to a cooling of their visual language and a striking adherence to realism, emphasizing a process of objectification of the artwork.
From the early 2000s onward, their language and themes became fully distinctive, giving rise to what they themselves define as “contemplations of the present.” Their reflection on human transience, ephemerality, and impermanence is expressed in major installations such as Madonna scheletrita (2003 and 2008) and Riflessione sulla morte (2008); in accumulations of bones (often with ironic titles such as Meravigliosso or Ossobello); and in their series of vanitas, featuring waste-filled baskets crossed by snails, abandoned table settings, trays with food remnants, and patches of grass containing macabre fragments.
Trash, decay, and the waste products of contemporary consumer society—including cultural and artistic waste—became central to their research. These elements are often paired not with humans but with animals, presented as irreverent survivors and witnesses of our society, sometimes even bearers of hope. Examples include Composizione n.1 (2001), where a stork and its nest rest on a tall pile of used batteries, and Composizione in bianco (2005–2007), featuring a polar bear advancing across the ice while dragging a mass of refuse.
Their formal language is hyperbolic and spectacular, marked by an extraordinary mimetic skill and unexpected, destabilizing juxtapositions. Wonder and astonishment guide the viewer through this “contemplation of the present,” leading toward reflection.
Within this trajectory also belong their monumental works shown at the Venice Biennales in 2009 and 2011, as well as their final ambitious work La morte dell’eros (2000–2023), left unfinished by Stefano Dal Monte Casoni and completed by Giampaolo Bertozzi.
Bertozzi & Casoni have exhibited extensively in major institutions worldwide. Highlights include invitations to the Tate Liverpool in 2004 and the XIV Quadriennale di Roma; a solo exhibition at Ca’ Pesaro – International Gallery of Modern Art in Venice (2007); shows at the Castello Sforzesco in Milan and the International Museum of Ceramics in Faenza (2008); participation in the Venice Biennale Italian Pavilion in 2009 and 2011; exhibitions at All Visual Arts in London, Sperone Westwater in New York, and the Fondazione Arnaldo Pomodoro in Milan; as well as major solo shows in museums and galleries across Europe, Asia, and the United States, including venues in The Hague, Düsseldorf, Paris, Hong Kong, Bologna, and more.
From 2017 to 2023, a large selection of their works was displayed at the Cavallerizza Ducale in Sassuolo. Since October 2023, coinciding with the exhibition In nuce, the Museo San Domenico in Imola has permanently hosted a significant core of their production, offering a lasting testimony to their artistic legacy.

